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PREFACE. 


In introducing this Book of Instruction to the lovers of Banjo music, particularly those com- 
mencing to learn the Banjo, and to the public in general, the author deems it worthy of notice, that 
with a professional experience of fourteen years, as a Banjo-performer and vocalist, with three years’ 
experience as a practical teacher, he has sueceeded, with the aid of 8. THaxserc, Esq., the most 
eminent pianist and musician of the age, and James Bucker, Esq., father of the Buckley Serenaders, 
in producing a method of instruction, with or without notes, or a master, so simple and plain, that 
if a person has the least desire or intention to learn, it is impossible not to succeed. 


The fact of his pupils learning a tune the first lesson and also the fundamental principles of the 
Banjo, and a tune to cach succeeding lesson, is a sufficient guarantee of the superiority and simpli- 
city of his method of instruction. 


The attention bestowed upon the Banjo by the great Taatperc, and his having taken lessons 
from the author, is conclusive evidence of its merits as a musical instrument and the author's abilities 
and reputation as a teacher ; and also substantiates its claim to rank with the most fashionable and 


pleasing instruments of the day. 


rt l 
CG. W. WARREN, Masic Printer end Stereshypes, 


No. 43 Centre St. (rear), Mew York. 


RECOMMENDATION. 


As a Banjoist and Teacher, Mr. PHIL. RICE had 06 
superior. We have examined his Manuscript Method of 
Instructions for the Banjo, and pronounce it the only com- 
plete and correct work of the kind ever placed before the 
public, and unhesitatingly recommend it to every person desir- 
ous of learning, and particularly musicians, as it contains a 
selection of the Choicest Melodies. 

JAMES BUCKLEY & SONS, FREDERICK BUCKLEY, 


R. F. BISHOP, G. SWAINE, 
LON MPRRIS, of Morris, Pell & Huntley’s Troupe. 
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PHIL RICE’S 


BANJO INSTRUCTOR. 


Position and Methed of Holding the Banjo. 


Tue performer should sit in a natural, easy, and erect po- 
sition. ‘The hoop, or body of the Banjo should rest on the right 
thigh, close to the body, so that the wrist of the right hand 
wif come directly over the bridge, the thumb over ‘the fifth 
string, and first finger bent over the first string. The arm 
at the joint of the wrist must be held still; the hand must 
be limber at the joint of the wrist. The neck or handle of 
the Banjo should rest in the left hand, between the thumb 


the fourth or little finger on the first string, at the third 
mark across, andis D. ‘These are some of the first rudi- 
ments necessary to learn; and as the beginner progresses 
from one tune to another, each position, and especially any 
new change or movement will be explained as simply as pos- 
sible, so that in the first ten tunes, every requisite will be 
given that is possibly necessary to make a first-rate player. 

Practise each and every lesson as laid down, and a failure 
is impossible. Neither thumb nor the third finger of the 
left hand is used in Banjo-style of fingering. There are 


and first finger, usually termed the fork of the hand, and/ three terms applied to the fingering of the left hand, viz., 
must be so far from the nut as to allow the tip end of the | fingers down, fingers up, and snap, or pull, which is done 


first finger (not the nail) to press on the second string, where 
itis marked A, at the first mark, or fret, across the finger 
board, about an inch and a half from the nut. The second 
finger to come down on the first string where it is marked 
C on second mark or fret across, which is about an inch 
and a half from the first mark A, und three inches from the 
the nut. As a general thing, those two fingers are put 
down at the sume time and also raised together, with rare 
exceptions. When the term fingers down is used, it 
means the first and second, as inthe above described posi- 
tion. When the term fingers up is used. it means the 
same fingers up. The next change that generally comes is 


by pulling a note with a finger of the left hand, after a note 
is made on the same string with the right hand. ‘The notes 
that are made as just described are called slurred notes, 


Notes marked =e are made by pulling 


with a finger of the left hand, generally the second, after 
a note is made on a different string with the right hand. 


FINGER-BOARD FOR THE BANJO IN THE KEY OF A, THREE SHARPS. 


AINE 


eh el ie 
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In playing in the key of E, four sharps, the D sharpis used instead of D. 
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How to Tune the Banjo correctly by Ear or by Note. 


Tux first thing particularly requisite, is to have the Banjo 
in tune ; to get the correct tone and volume of sound, and 
have it best adapted to the voice. Itis pitched to play in 
the key of E, four sharps, and A, three sharps, which are the 
natural keys for the Banjo, although it can be played in any 
other key, but not with the same ease. 

The bass, or fourth string must be A, the third string 5, 
the second string G sharp, the first strimg B, the fifth, or 
thumb string, E, an octave higher than the third string, and 
is the same note as the first string on the Violin. 

Commence tuning the short, or thumb string to E, or 
as near as you can getit. Then place the second finger of 
your left hand on the first string at the fifth mark, or fret, 
from the nut across the finger board, which is E, (and is 
marked for the second finger,) and tune it to sound like the 
short string. 

Place the second finger on the second string at the third 
mark across from the nut, and tune it to the first open string, 
then your second, first, and fifth strings will be in tune. 

Place the second finger on the third string, at the fourth 
mark across and tune it to the second open string. 

Place your second finger on the fourth string, or bass, at 
the seventh mark, and tune it to the third open string, and 
your Banjo will be in good tune. 

When the Banjo is in tune, the following notes are made 
en the open strings : 


Sth open. 


* — 3d 24a jst open. 
open. open. pe: - 
wo Thamb string. 


4th string open. 


To play in the keys of D and G, tune the thumb string to 
D, and the other strings accordingly ; which will bring G, 
D, F sharp, and A, at the nut. 

The dimensions for the Banjo are as follows: length from 
extreme edge of hoop or drum to nut, thirty-four inches ; 
from thumb string screw or peg, seven and a half inches ; 
drum twelve inches across inside, three and a half inches 
deep ; handle, one and a half inches wide at nut. 

Strings of the Banjo. the thumb string and first is the 
same as the first or E string of the Violin. The second the 
same asthe A, or second of Violin. The third the same as 
third of Violin. The fourth is silk wound with wire, and 
is the same as the 5, or fourth string of Guitar. 

To have the finger-board correct, it must measure 
twenty-eight inches from bridge to nut. 


A COMPLETE FINGER-BOARD FOR THE BANJO. 
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FINGER-BOARD FOR THE BANJO IN THE KEYS OF G, ARD D, ONE AND TWO SHARPS. (#1 


Methed of playing Single, Double, and Triple Strekes. 


There are six principal movements used in playing the 
Banjo, which all new beginners should become acquainted 
with on commencing a tune, and which are the foundation of 
real Banjo style of music. 

Five are termed strikes: the sixth is termed a false, 
or slurred note, which is made by pulling or snapping 
with either the second, fourth or little finger, sometimes the 
first, of the left hand, after a note is made with the finger 
of the right hand, of which the following is an explanation. 

First: a half-strike is any one or single note made with 
the first finger or thumb of the right hand. Second, a 
strike, or single, which is two notes, and is made with 
the back, or rather, the side of the nail of the first finger, 
(the side next the second finger, as all the notes made with 
the right hand on the first string are made with the first fm- 
ger,) on the first string, and the end or ball of the thumb on 
the short or thumb string, which is E. The hand should 
be bent so that the end of the first finger should point to 


the ball of the thumb. The space between the 


end of the finger and ball of the thumb should be about an 
inch and a half. 

In making a strike, the first finger and thumb should come 
down at the same time on the first and thumb string ; sound 
the note on the first string by letting the finger nail slide 
off, then sound the thumb string immediately after with the 
thumb. ‘The fingers should not rest on the head, or skin of 
the Banjo. The wrist of the right hand should be held im- 
mediately over the bridge. The first and second fingers of 
the left hand canebe down or up in practising a strike. 

The next movement is the double strike. Same fingers 
down, touch the first string with the first finger, and thumb 


the first string again with the first fmger and the second 
string immediately after with the thumb, raise the fmgers, 
and repeat. (Bring the finger and thumb down at the same 
time, on the first and second strings, sounding the first suring 
first.) - 

The triple comes next, and is done in a variety of ways 
and will be explained as they are made. One way isa 
half-strike, or touch the first string with the fingers down ; 
then pull the first string immediately after with the second 
finger ; put the fingers down again, and make a double, as 
above described. Practise it slowly at first, until you can 
accomplish it easily—then the faster you can make it the 
better it will sound. Another way is to place your second 
finger on the second string, (opposite to where you have it 
down on the first) on the second mark, or fret, across the 
finger board, have the other finger up, then make the 
note (a half-strike) on the third string with the first finger 
of the right hand, and pull or snap the second string with the 
second finger as you take it off, or up; keep the fingers up, 
then make the double. Another movement, or strike, mach 
used is made with your fingers up or down, as the case may 
be ; say fingers down, first finger on the second string where 
it is marked A, and second finger on the first string, where 
it is marked C; half-strike the first string with the first 
finger, and make a single strike, that is to say, the first 
string and thumb string, then touch the thumb string ence 
extra with the thumb, raise the fingers up and repeat, 
put the fingers down again and touch the second string with 
the first finger, then make a strike and sound the thumb 
string once more as before, raise the finger up and repeat. 
- Another movement, principally used as the player advan- 
ces, is made with the first and second fingers down. Touch 
the second string with the first finger of the right hand, then 
the first string with the first finger, the second string imme- 
diately after with the thumb. 

Another movement is called a double-double, and is srm- 
ply made with two fingers down, touch the first string with 


string with the thumb, as in the above strike; then touch | the first finger, and second string with the thumb, bringing 
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them down together on the strings, sounding the first string | four spaces, either on the line or in the spaces between the 
first, and second immediately after, raise the fingers up and | lines. Sometimes the notes extend above or below the 
do the same as with them down. stave ; the additional lines that are used are called ledger 
N. B. In playing Banjo style, the notes must not be | lines above or below the stave. 
picked up with the finger; they must be made by striking 
down with the back or side of the finger nail of the first fin- 
ger, the side next the middle finger. 
D sharp, on the first string, ie sometimes made with the 
little finger, and sometimes with the first of the left hand, ==) 


as the tunes may require. 


NOTES ON THE LIVES. NOTES 0% THE SPACES. 


ADDITIONAL, OR LEDGER LINES. 


Notes, Characters &c., used im Music. 
Musicat sounds are expressed by certain characters called 
notes. These notes, seven in number, are denominated by 
the first seven letters of the alphabet, vis: A, B, C, D, E,F, 
C 


G, and are placed on a stave composed of five lines and a 


THE LENGTH AND PROPORTION THEY BEAR TO EACH OTHER ARE AS FOLLOWS: 
a 
ine aaa) 
2 


ET a ER 
of as four crotchete a A Grotchet as two quavers. 
eae eee (an Ee Foe 


rei Bs eee een ne a cael 
' ow fs ) » © & © © © @ == 
or sixteen semiquavers. ee — ‘ A somiquaver as tere 


— _QP@PS@eGAtPtese@aesros SSIPGCRP@AAQPRAIssgeete | 


or thirty-we 
demigemiganvers. 
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DOTTED NOTES. 


A dot increases a note half its length, for example : seo wene Fe vonnrn EEE 
semibreve, thus: 3 misime: 


A dotted quaver is equal to three 
A dotted minim, is equal to semiquavers : 
thee: 3 erotehets 


TABLE OF RESTS. 


The rest implies silence to the performer, agreeable to the quality or duration of the rest. 


MEASURES AND BARS. | ‘When figures are used, they signify that cach measure 
contains such fractional part of a whole note as the figures 


Every piece of music is divided into short and equal por- indivtite, thus: 


tions called measures, by small bars drawn perpendicularly 
across the stave, or staff. 


Bar. Measure. Bar. 


——— The upper figure shows the number of parts, or counts; 
the lower figure the kind of note to each part, or count. 
A piece of music is divided into strains by the use of the EXAMPLES OF TIME. 


double bar. When dots are placed hefore the double bar, 
they show that the previous strain is to be repeated. When = 
after the double bar, that the strain following is to be repeat- 

ed. 


Duuble bar. Double bar with dots before. Double ber with dote after. 


fl k=l Bek 


THE SHARP, (#) FLAT, (b) AND NATURAL. (4) 


TIME The sharp is a sign which raises a note a semitone, the 

; the flat lowers a note a semitone, and the natural restores a 

There are thrce kinds of time, viz: common time, when | note that has been affected by a sherp or flat to its onginal 
each measure contains two, or four equal parts, and ¢riple|sound. A sharp or flat placed before a note, is called an 
time, when each measure contains three equal parts, and com-| accidental, and affects all the notes of the same name 
pound time, when each measure contains six, ur more parts. | throughout the measure in which it occurs. When sberps 
Common time is marked by the letter and by figures. |or flats are placed at the beginning of a piece of music, 
Triple and compowad time by figures only. The letter €@|they affect nll notes of the same name throughout the 
signifies that each measure contains the value of a whole|piece. The sharps or flats at the beginning of a piece, are 


note. called the signature. 


Se 
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There are as many sharpe and flats as there are notes. the first double ber, or continue to the word fine. The sign 
The sharps are placed, beginning with F sharp, by fifths | § indicates that the performer must return to the first sign 
ascending and by fourths descending. The flats are placed, | and end as in the D. C. 
beginning with B flat, by fourths ascending, and b fifths 
a ? . THE FINGERING. 


descending. 
The X has reference to the thumb. 
THE PAUSE, etc. The figures and letters above the stave have reference to the 

The pause 4* is placed over notes and rests, and denotes | ight hand, and thoes below have reference to the left hand. 
that the performer may dwell upon the note as long as he 
thinks proper. When a pause is placed over & double bar : 
it shows the end of the piece. Da Capo, or D. C., indicates aia 
that the performer must begin the piece again, and end at 


GAMUT IN THE KEY OF A, THREE SHARPS. 


As the thumb of the left hand is never used, when the | sharp. Ricat Hann: have the wrist directly over the bridge, 
first finger and thumb is mentioned, the performer will know | touch the first string with the back of the nail of the first 


it is intended for the right hand. finger, and the thumb-string immediately after with the end, 
or ball of the thumb, X raise the fingers up and repeat the 
FIRST EXAMPLE, LEFT HAND. strike.* 


To the first strike, count one, two; to the next three, 


To make a strike, fingers d ; the first finger at the 
g ae % a To the half-strike, count one, two, or 


first mark, or fret, marked A on the second string, the four, and £0 on. 
second finger on the second fret and first string, marked C three, four. 


PHIL RICE’S BANJO INSTRUOTOR. is 


SECOND EXAMPLE: A STRIKE AND A HALF. 


Give the strike the same as in the last example, first with 
fingers down; make another note with the first finger of 


the right hand on the first string, * raise the fingers up 
and repeat. #* : 


The star (%) means to practise so far and commit it to| Raise the fingers up and repeat.* 
memory before you proceed farther. Practise to the first star, 
then to the next, and as you acquire each part, commence 


again at the beginning. 


THIRD EXAMPLE: A STRIKE AND A HALF, 


AND SLURRED OR FALSE NOTES. FIFTH EXAMPLE: A TRIPLE. 
(THREE NOTES IN THE TIME OF TWO.) 


Give a strike and a half, the same as in previous exam- 
ple, fingers down, then pull or snap the first string with the oe down, half-strike or touch the first string 
second finger of the left hand immediately after you make Mie i ox tae aeent tamil ta sed rae - 

-strike. * (Made in th tim strike and siete eed ait nated, Be 
ar ee . "| fingers down again and made a double-strike, as above -* 
: to be made in the same time as the double. 


Saap er pull. 


peer? mAxD. ist x Ist 
Ceant J 3 3 a 
3 . . ‘ Iet x ls lst x 
Fingers down again, give a strike, put the little finger Count = 1 2 
down, raise the other up, half-strike the first string, and pull| Raise the fingers up and put down the little finger where it 
with the little finger.* is marked D, on the third fret, first string ; make a half-stnke 
: Half Snap or pall 3§ ae it immediately after with 
i e little finger, raise the fingers and make a double.* 
Ceant “9 x 3 


FOURTH EXAMPLE: A DOUBLE STRIKE. 


Give a strike; fingers down, as in previous examples,| Put the fingers down, (first and second,) touch the second 
touch the first string with the first finger of the right hand, | string with the first finger of the right hand, then pull the 
and the second string with the thumb immediately after.* | first string with the second finger of the left hand ; put the 
| finger down again and make a double.* 


i 
~5 
wx 
“s 
>x 
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SIXTH EXAMPLE. Fingers up and repeat. 


Touch the second string, fingers down, with the first fin- = 
ger of the right hand, and the first and second and thumb- 
string, with the thumb immediately after.* 


N. B. It is not necessary to learn all the examples at the 
commencement ; but if the beginner has a little patience, 
it would be better. All that is neeessary is to learn the 
strike, thé strike and a half and the double-strike : every- 
thing else can be accomplished as you progress from tune 
Fingers up and repeat. * to tune. 


FIRST LESSON. 


Juba, A JIG DANCE. 
Place your first finger, left hand, on the second string 
where it is marked A, on the first mark or fret from the 
SEVENTH EXAMPLE. nut; place the second finger en the first string, where it is 


; ; _ |marked C sharp, on the second fret from the nut ; hold the 
Fingers down; touch the second string with the first fin- | 3 of the right hand directly over the bridge, letting the 


ger of the right hand, give a single aizika, (that is, touch the) | rest on the edge of the hoop of the Banjo. Give a sin- 
first string and the fifth, or thumb-srring,) and touch the gle strike, which is done by touching the frat string with 
thumb-string once more. * the first finger of the right hand, and fifth or thumb-string 
with the thumb; then put the little finger down where it is 
marked D on the third fret, give another strike, the same 
as just made, that is, sound the first string with the first 
finger, and the thumb-string with the thumb, * raise the lit- 
tle finger up, keep the first and second down, give a strike, 
raise the first and second up, and give a strike up. * 


SECOND LESSON. 
Jusa: SECOND PART. 


Two fingers down, as before ; give a strike, then put the 


little finger down and give a half-strike, that is, one note 
with the first finger, * raise the little finger, give a strike as 
before, raise the fingers and give a half-strike,* 
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THIRD LESSON. and the thumb-string with the thumb, then touch the first 
Jupa, THIRD PART. string again with the first finger, and the second string with 


First and second fingers down on A and C sharp, give a ee 
double, that is, touch the first string with the first finger fees Hanuma; the fingers up and repeat. 


The time ; to each strike, which is two notes, beat with FOURTH LESSON. 
the foot once, and count one, two; the next strike, another | WHERE DID YOU COME FROM. 
heat, and count three, four. Commence on the next, one,| Left hand: fingers down, first finger on the second string 
two, three, four, and so on. To the half-strike, or one note, | first fret, A; second finger on the first string, C sharp sec- 
count one, two, where it is before the strike; where it is | ond fret. 
after, us in the above second lesson, count three, four. To| Right hand: Give three doubles, one smgle, raise the 
the double, count one, two, three, four. | fingers up, and make a half-strike. * 


VIRST PART. Deuble Boable Double Single Half 


raise the little finger up, (open).* Place the fingers down 
firmly. 


Left hand : little finger down on third mark or fret, D; 
give a strike and a half four times ; the fourth half strike, 


Left hand : first and second fingers down, same as first 
position ; give a single strike, C sharp and FE, and a half- 
strike on second string, A, * repeat the strike and a half, * 


give one double, one single, raise the fingers up, and make 
a half-strike on the first string.* 


a 


——— 
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Fingers down, inake a double, raise them up and make a| ger of right hand, pull it with second finger of left as you 
single ; put thom down, touch second string, then third. #|take it off. Give a strike and a half, open.# See the F 
Put pecoad finger on third string, F#, touch it with first fin-| sharp in the third bar. 


1 
Repeat the same, all but'the last half strike; make it on the second string, fingers down, on A. # 


FIFTH LESSON. 


Fingers down, give a atrike, touch second string; give 
another strike. + Shift fingers to fifth fret, E, a half strike 


and whole strike. Fourth finger down at seventh fret, F@, 
half strike and whole strike; shift fourth finger down to A. 
half strike. 


second fingers down, put the little finger down, half strike 
and pull with little finger; keep little finger up, strike, raise 
the others and half strike. # 


Whole strike, * shift fingers baok to first position, on A 
and C@, touch sceond string, give a strike, shift fingers to 
BE, fifth fret, half and whole etrike,#; keep the first and 


SIXTH LESSON. whole one.# Fingers down, half and whole strike; little 

Do Mn. Boxsa Do. ; finger down, half and whole strike, # little finger up; two 

fingers down, half and whole strike; fingers up, half and 

Left hand: fingers downon A and C sharp, give a strike; whole strike, # fingers down on first and second strings, touch 
on C sharp and E, a half strike; on second string, A, give| the second, first, and third string; fingers up and give a 
another strike; raise fingers up, give a half strike, then a/strike.# The top line of musio in this song is for the voice. 


ya Eb 2 aT ee ee 
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Left hand: Two fingers down, same as before; touch /little finger up, first and second down, give a half and whole 
or half strike second string and give a whole strike, raise | strike ; two fingers up, half strike and whole strike ;# fin- 
the fingers up, give a half and whole strike ;* fingers down, | gers down, touch second, first, and third strings, raise the 
half and whole, little finger down, half and whole strike, +! fingers up and give a strike. # 


drove from dar bowling spring, And triedtomend my yoke and ring. 
Fielf. Stngie. =z 8 H s « @f z 8 | zx 8 8 _ @tagic, 
i) aT eT ECE SENN 2 SEMEN omen 
i as a 2 Se a oe ae eee 
SpE, SD A AL ES SE TO SE A lS Re a 
" ry — ee  —— 
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Left hand: first and seoond fingers down, touch or half/second finger of left hand as you take it away from the seo- 
strike second string, give a whole strike ; raise fingers up, | ond string ; # fingers up, give a strike # fingers down, touch 
place second finger on second string at second tret, touch | second, first, and third; fingers up, give a strike.# Repeat 
third string and pull second string immediately after with/ this twice. 


: & TE Bee renee mm. 
SS a a a 
ANY ages) a” EE FERN AAR “eared aap Ne AE Ee ask 

Oh Jonny Boker, help dat nigger, do Jonny Boker, do. 
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Left hand: fingers down, touch second string, give a| finger ; # fingers up and strike, fingers down, touch second 
strike, raise the fingers, put second finger on second string, | string, strike again ; # raise fingers up, put second finger 
touch the third string, pull the second immediately after|down on second string, touch third string, pull second string 
with seoond finger as you take it away ; # fingers up, strike,#/| with second finger of left hand, fingers up, strike, fingers 
fingers down, touch second string and strike ; raise fingers|down, touch string. # The letters 8, or W, indicate e sitic 
up, put down the little finger, half strike and pull with litte|gle or whole strike ; the letter H, a half strike. 


a _"—___ aa 
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SEVENTH LESSON. string once extra, repeat ; % little finger down, the others 
Hurran ron Harp Times. up, half strike first string and snap or pull with little finger ; 
fingers up, strike and touch thumb-string extra ;* fingers 
down, touch second, give a stnke and sound thumb once ex- 
tra ;% the whole tobe repeated. After the repetition of the 
following lines the last two bars should be repeated three 


Fingers down on A, and C#, touch second string, give a 
strike, and touch thumb string once more, repeat the whole.* 
Raise the fingers up, half strike first string B, give a whole 
strike, touch the thumb-string once more, repeat ; * fingers 


down, half strike on first string, whole strike and thumb- vines. 
ee ee ee ! Ps , i é 
# a cn cate - a 
: ia so FS SR EET ae 
si oe SN. Rn ee — 
1 x Xx — i x * . t «x * 3 x x 
, i  —— 4 ®% : . 
2 SS et ee Se =| sien vam a ° 
@ =e ee eee 
AN" a. wae a a 
z o£ & 1 4% xX X ist x & -_— 4 x * 
SECOND PART. times.% Put little finger down, others up, half strike and 


Fingers down, half strike first string, give a whole strike | pull with little finger, fingers down, touch second string.* 
and touch thumb-string once extra. To be playci nime| Repeat the last two bars three times. 


EIGHTH LESSON. down, remove the wrist from the bridge, bring the hand 
Turep Parr. Exrra Puayinea. around in the shape of a curve, —_— , and half strike up 
half strike all the strings the centre of the handle where it is marked A, on the fm- 
together, excepting the thumb-string ; give a strike. touch ger-board. making three notes on the first, second, and third 
thumb-string once extra, put little finger down, raise the strings, C#, A, and E, together ; bring the wrist back, and 
others, half strike and pull with little finger; put fingers repeat three times. # 


First Movement.—F ingers down, 


FIRST MOVEMENT. H } j 4 P j 2 } x 
m’ |_|} 9 es a = gp t 
oy ee ree et 
MM i : ai a =) a al awe ' 
“Tek XX XM 1 0 1 o1 X* X “1 K xX 1 1 
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Second Movement.—After the third time, you half strike up | down, others up, half strike first string and pull with little 
the centre, throw the hand over, forming another curve, —, | finger, put fingers down, half strike the three etrings up the 
and hulf strike the second and first strings together, A, and/ocentre,  #. ‘This novement repeat three times. In 
C#, fingers down, about the third or fourth fret, at D, or D#,| making last movements the right hand should follow this 
bring the wrist back over tho bridge, half strike; on firat| shape, =. 
string, whole strike, and thumb-string extra ; # little finger 


AKCOND MOVEMENT, 4 4 i 


Third Movement.—Aftor the last half strike up the cen-| finger, put it down again, touch the third string and pull 
tre, half atrike the firat and second at 1) or D@, near the| with little finger ;# touch thumb-string twice, half strike 
finyers of the left hand, same as above; fingera down, bring] first string, pull with little finger, touch second, pull firne 
the writ bnok over the bridge, whole strike and touch the| with little finger, touch third und pull first with lidile finger. 
thumb string once extra ;% put the little finger down, worn ala etna twice, first, second, third, eto., finishing on 
strike nnd pull with little finger, put little finger down in| thumb-string twice. 
saine place, touch secund string, and pull the first with little | 


THIRD MOVEMENT. Pp Ld 


Fourth Movement.—Little finger down, touch first string, | the thumb string twice, (to be played three times), after you 
pull little finger, put little finger down, bring right hand/touch the thumb-string the last time, put the two fingers 
around in shape of a curve to the centre of the handle, half,/down, touch the second string, give a strike, touch the 
strike the first, second, and third together; pull the little} thumb-steing once extra, put little finger down, others up, 
finger, put it down again, throw tho hand over and half wtrike | half strike and pull with little finger, put two fingers down 
the second and first strings, at the fourth fret, and pull with |and touch second atring. 
little finger ;# bring the wrist back over the bridge, touch| 


FOURTH MOVEMENT. 
4 P 


NINTH LESSON. string with thumb, the thumb-string with thumb.« This 
movement to be played three times. ‘Touch second string 
and first, raise the fingers, touch thumb-string with thumb, 

First Movement.—Two fingers down, touch second string | first string with first finger, and second string with thumb; 
with first finger, the first string with firat finger, and second the last three notes is a triplet.» 


Gazen Corn. 


FIRAT MOVEMENT, 
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Second Movement.—Place the seoond finger on bass string | thumb-string. To be played three times. Toueh the bass 
at second fret marked B, touch bass string with first finger, | agnin, raise the finger up, touch first string, touch thumb- 
first string with first finger. second string with thumb and |string, first string with first finger, second with thumb. 


BECOND MOVEMENT, Re re 
: : 0 ' . 0 0) ; : 8 . 
U : m ~ ‘npetainsi ei eh. ' 
ot ae FS a ae 
at! | eae cana Rempel aoe! pn oe 
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Third Movement.—Two fingers down, touch bass string|bass and first string, raixe fingers, toueh thumb-string, first 
open, touch first string with first finger, second string with)string with first finger, second string with thumb, which 


thumb, and thumb-string ; to be repeated three times. Touch | makes a triplet. 
THIRD MOVEMENT. 

Qo 1 : 1 1 Rr . 
—r-- ie san commenters Het Hs , ee D 
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Fourth Movement.—Put second finger on bass stmng,| triplet ; keep fingers up, touch thumb-string, first string with 
touch bass ; first second and thumb-string same as second | first finger, second string with thumb, which makes another 
movement; raise fingers, put little finger down on first| triplet; put fingers down, touch second string and first with 
string at third fret, touch first string, snap it with little fin-| first finger, the thumb-string with thumb, first string with 
ger, touch it again with first fingers open, which makes a! first finger, and second string with thumb. 


FOURTH MOVEMENT. 


ee et 
ast Pe TIRED ro ; 
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Fifth Movement.—Three fingers down, little finger on| ger, second string with thumb, first string with first finger, 
first string, third fret D, second finger on third string, second | thumb-string with thumb, first string with first finger, seo- 
fret F, first finger on second string, first fret A, touch first] ond string with thumb, two fingers down on A, and C#. 
string twice, the third with thumb, first string with first fin-! Same movement is repeated as just described. 


Sixth Movement.—Place second finger on third string, | and touch first string with first finger ; last three notes is a 
second fret, touch first string twice with first finger, third | triplet. Touch thumb-string with thumb, first with first 
string once with thumb, first again with first finger, second finger, second with thumb, this is also a triplet. Put two 
with thumb, and first with first finger, raise the second fin- | fingers down on A, and C#, touch second string and first 
ger, touch the third with thumb, and first with first finger, | with first finger, thumb string with thumb, first string with 
place second finger on second string at second fret, touch | first finger, second with the thumb, the lest three notes is a 
the third with thumb, pull the second with second finger, | triplet. 
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BIXTH MOVEMENT. 


Seventh Movement.—Three fingers down, little finger on| ger, second string with thumb, first string with first finger, 
firat string, third fret D, seoond finger on third string, second | thumb-atring with thumb, first string with first finger, sec- 
fret F, firet finger on seoond string, first fret A, touch firet|ond string with thumb, two fingers down on A, and C@. 
string twice, the third with thumb, first string with first fin-! Same movement is repeated as just desoribed. 


BRVENTIE MOVEMENT. 


a? a a ee ee ba aa) a 
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Eighth Movement.—Place second finger on third string, ; and touch first string with first finger ; last three notes is a 
necond fret, touch first string twice with first finger, third | triplet. Touch thumb-string with thumb, first with first 
atring once with thumb, first again with first finger, second | finger, second with thumb, this is also a triplet. Put two 
with thumb, und first with first finger, raise the second fin- | fingers down on A, and C@, touch second string and first 
ger, touch the third with thumb, and first with first finger, | with first finger, thumb string with thumb, first atring with 
place second finger on second string at second fret, touch | first finger, second with the thumb, the last three notes is a 
the third with thumb, pull the second with second finger, | triplet. 


RIGRTH MOVEMENT, 


TENTH LESSON. first string with first finger, touch third string with thumb, 
pull second with second finger, and touch first string with 
first finger, last three notes ie a triplet; keep fingers up, 

Little finger on first string, third fret, touch thumb-string |touch thumb atring, first string with first finger, seoond with 
twiec, touch first string and anap with little finger; put two|thumb, # the last three notes is a triplet; fingers down, 
fingers down, touch second string with thumb, first string |touch second string with thumb, first string with first finger, 
with first finger, third string with thumb ; # raise the fingers | third string with thumb.# To be repeated, except the last 
and put second finger on second string, at seound fret, touch | two notes, instead of them touch the bass string open. 


Rarriesxags Jia, on Hoor ps Doopen Doo.- 


RYMPTIONY, 
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Fingers down, touch second string with thumb, first string string twice, touch first string, and pull with little finger, 
with first finger, and snap with second finger of left hand,| keep it up, touch first string, % last three notes is a triplet ; 
put fingers down, touch second string with thumb, + first/ first finger on second string, touch it with thumb and snap 
string with first finger, second string with thumb; put little| or pull it with the first finger; put second finger on third 
finger down, raise the others, touch first string and pull with| string, second fret, touch it with thumb and snap it with the 
little finger; # put little finger down again, touch thumb| second. x 


ee ell _ aes arenas 
eo (aa eee ee (cea. SEE ARE | 
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To be repeated until you come to the thumb-string ; touch| first and snap with little finger, put second finger down, 
it three times with the thumb, which is a triplet, instead of| touch second string and bass string, open. The foregoing 
twice, as before ; put little finger down on first string, touch| lessons should be well studied 


aa D i TE OY SE a a A A ee | 
My old mis-sus she did cry, Whoop ah de doo-den doo, 
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I put my henge on my back, I had’nt trabbled very far, 
And started for de rail road track, Before I spied de rail road car, 
I hurt my feet, I hurt my back, Soon de bulgine gin to holler, 
Whoop ah de dooden doo. Whoop ah de dooden doo. 
3. 5. 
I trabbled on a mile or two, I screwed my banjo up to play, 
Widout a boot, widout a shoe, Conductor came along dat way, 
Oh my feet dey hurt me so, Dese notes I gave my fare to pay, 
Whoop ah de dooden doo. Whoop ah de dooden doo. 
6. 


De man he said he liked de fun, 

ata to look out for number one, 

- De bulgine stopped and off | run, 
Whose ah de dooden doo. 
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JUMP INTO DE WAGON. ger, second string with thumb ; + put first finger down on 

Opin abinel, give a atthe, lning free fier and Yiob second string, touch second string with thumb, first string 

down on first and third strings, touch first string, ¥ touch | °P®" with first finger, fingers up, touch the second and first 

sevoral string with thumb, first with first finger, then make with thumb and first finger, second finger on third string, 
a triplet by touching thumb string, first string with first fin-| ‘ch third with thumb. # Repeat the same. 
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free, Whar de cuc - koo swells de strongest, Come roam a - long wid me, 

tide, Hitchde grey mule to de wa-gon, Jump in andhave a_i ride. 
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Same as above until you come to the second star, then|give a strike, bring fingers back to second fret, second fin- 
move the little finger down to the ninth fret, G#, half strike | ger down, give a half strike, * raise fingers, strike ; the rest 
twice, put second finger on seventh fret, F¥, little finger up, | as before. 


Ot oi = aera an | aes 2 a ee 
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Ah, jumpin-to de wa-gon, Jump in-to de wa-gon, And den we'll have a ride. 
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2 I'd radder hab a young gal wid her heart and hand, 
Dan to hab an old one wid her house and land, 
Ebry Sunday mornin, when she’d be by my side, 
We'd samp in to de wagon and den we'd tale a ride. 

ump into de wagon, 
Harness up de gray mule, 
And all take a ride. 
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OH, COME ALORG JOHE. thumb, touch first string with firut finger, sedend string with 

first finger; * half scrike and whole strike, first finger down 

Fingers up, half strike. or touch first string, make a whole} 0D second-string, touch second, finger up, touch first string ;* 

strike, (first and fifth), half strike and whole strike again,* touch third open, put second finger on third string, touch 

touch first string twice quick, make a triplet by touching third again, touch second open, put first finger on second 
thumb string, first string with first finger, second string with | string and touch it. x 


{ (4. —# ‘ ; _ abel. abana — s 3—o—@ a —_}——4 
I, old la - dy hows de goose, Whende gan- der jumped fremde old hen roost, 
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Fingers up, give a strike, fingers down, touch first string | first with second finger, keep fingers up, touch second and 
with first finger, second string with thumb, little finger down, | third; * give a double, put fingers down, touch second 
give a half strike, and whole strike ; * little finger up, two string, fingers up, strike ; % touch third string open, second 
fingers down, half strike first string, snap it with second finger, finger down on third string, touch third, fingers up, touch 
put fingers down, touch second string then the first, pull the| second string, fingers down, touch the second. 
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Fingers up, give a strike, put them down, touch first and/give a strike, fingers down, touch second string, give & 
second witl first finger and thumb ; little finger down, give strike, % raise second. finger, touch first string with first 
a half and whole strike ; * little fimger-up, twe fingers down, | finger, second withi thmmb, second finger on third string, 
touch first string, fingers up, touch first string fingers down, touch third; raise the finger and touch third again.x After 
touch second, fingers up, give a strike, ¥ touch third string! this brace follows the symphony. 
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Come a-long John, de fi - fer’s son, Ai’nt you mighty glad dat your day’s work’s done. 
1 ; 1 
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Fingers up, touch third string, give a strike, fingers down | pull the first with second finger, put fingers down, give a 
touch second, pull the first with second finger, fingers down, | strike, * put second finger on third string, keep first on 
give a strike, % fingers up, touch third string, give a strike, | second string, touch first with first finger, the second with 
second finger on third string, touch third, fingers up, strike,* | thumb, touch the third string, raise fingers, touch the third 

string again. 


touch third, and strike, fingers down, touch second string, 


Milk in de dairy nine days old, An alligator cum from Tuscaloo 
Rats and de mice are in mighty bold, For to fight de Kangaroo, 
Long tailed rat in de pail of souse Dey fought till dey swallowed each odder down, 
Dat’s just come down from de white folks house. n wid dere tails dey took anudder round. 
Come along John, etc. Come along John, etc. 


It is now time that the learner should try a piece without | will occasionally find a piece without it among the prece- 
the fingering, as he will find it quite an easy task if he has |ding pieces, and finally without the fingering ; after the next 
properly studied the foregoing lessons in reference to it ; he |two pieces the explanations will cease. 


Buekley’s Banjo Jig. 
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TODDER SIDE OF JORDAN. touch thumb-string once extra, first finger on Dy, raise seo- 

ond, give a strike, fingers up, give a strike; * fingers up, 

Fingers up, give a strike and a half, put second finger on|half strike, put second finger on ffth fret, whole strike, 

fifth fret E, first string, give a strike, touch thumb-stnng | thumb-string once extra, give a strike, put little finger on 

once extra, put first fingers down on fourth fret, D4, raise | seventh fret, first string, give a strike, have the first finger 

second finger, give a strike. fingers up, give a strike ;* half|on fourth fret, raise little finger, give a half strike, raise the 
strike, put second finger down on fifth fret, give a strike, | first, and half strike. 
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Repeat the same as above to the first star. Put second |seoond, third, and first with first finger, touch first again, 
finger down on first and second fret, half strike first string | fingers up, touch thumb-string, first and second with first 
twice, touch second with thumb, first string with first finger | finger and thumb ; last three notes is a tnplet ; touch second 
and pull with second finger up, give a strike ; %# put first |and third string, with first finger. Always take the fingers 
finger on second string, second finger on third, touch the’ off the strings before commencing the different parts. 
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Fingers up, give a strike, # touch third and first with first first with first finger, and pull with the second, fingers up, 
finger, touch third string with thumb, first string with first give a strike ;¥ repeat the same as from first to second 
finger, second string with thumb first with first finger ; muke| star ; put first finger on seoond string, second finger on third 
a triplet by touching thumb-string, with thumb, first and | string, touch second once, third string three times, pul sec- 
second with finger and thumb ; # two fingers down, touch | ond finger on bass, second fret, touch the bass with first fin- 
second and first with first finger, touch second with thumb, | ger. 
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Repeat the preceding from the first to the last star after| first tinger, touch second and thumb-*tring with thumb, third 
the triplet, then put first finger down on second string,| open with first finger. ‘I'his finishes the explanations; the 
second on third string, touch third string and first with] student will not find them necessary in future. 


pull off my coat and roll up my sleeves, Jor-dan is a 


Dere’s de new liquor law, it’s gettin all de go, De Dutchmen in dis country dey like dere Lager Beer, 
And its raised de price of liquor up accordin, And drink it at night, and in de mornin ; 
To twenty cents a mp, and a dime to wet your lip, De reason ob it is kase Sour Krout has riz, 
But it’s cheaper on de odder side ob Jordan. And dey eat it on de odder side ob Jordan. 
Den I'll pull off my coat, eto. Dea I'll pull off my coat, eto. 
Now when you want to get tight, get your liquor a Satur- | At de Woman’s rights convention, at Cincinnati, todder day 
day night, Dey passed some resolutions dere accordin 
And take it to de house where you're boardin, Dat de men should mind de houses and de women wear de 
Den ebry Sunday mom you can take a little hom trowsers 
Like de people on de todder side ob Jordan. Till dey got upon de odder side ob Jordan. 
Den I'll pull off my coat, eto Den I'll pull off my ooat, ete, 


As I was comin down de street, a lady I did meet 
And she axed me de time ob night accordin : 
Says I, “I cannot tell, [ hav’nt heard de bell, 
And my watch is on de odder side ob Jordan. 
Den I'll pull off my coat, etc. 


Hear Him, Johnny hear [fim ! 
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put it on third string, keep first finger down, touch first and 
second strings with finger and thumb, touch third with 
thumb, first with first finger, * touch thumb-string twice, 

Fingers down, give a strike, little finger down others up,| put little finger down, half strike and pull with little finger, 
give a half strike and pull with little finger ; fingers down,|two fingers down, touch first and second with finger and 
touch first and second strings with finger and thumb, half|thumb, half strike and pull first string with second finger ; 
strike and pull with second finger ; fingers down, touch sec- fingers down, touch second string, fingers up, touch first and 
ond string, fingers up, give a slow strike ; * touch thumb-|third string ;¥ put second finger on bass string, at Second 
atring twice, little finger down, touch first string and pull/fret, give a stmke and touch bass wnth first finger, put first 
with little finger, two fingers down, touch first and second|finger on second string, second on third string, give a double, 
string with first finger and thumb, raise the second finger,|touch third string, fingers up, touch third again. * 


OH, SALLY IS DE GAL FOR ME. 
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When I wasone and twenty, Old Missus set me free, She gib me money plenty, Den I wenton a _ spree 
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Fingers up, strike and touch third string, strike again, |second string, second finger on third string, give a strike, 
put second finger on third string, first finger on second | touch third string, second and first, put second finger on firs: 
string, touch third, second and first with first finger ; * fin-| string, touch first, put fourth finger down on first string, 
pers down, strike, put little finger down, others up, half|touch first string, * touch thumb-string twice, touch first 
strike and pull with little finger, fingers down, touch first} string and pull with little finger, put two fingers down, 
and second with finger and thumb, raise the second finger|touch first and second string with finger and thumb, raise 
and put it on third string, touch first string with first finger, | second finger, put it on the third string, touch first strmg 
second string with thumb, touch third string, and first ;%|with first finger, second string with thumb, third with first 
fingers up, strike and touch third string, put first finger on| finger touch third string again. 


CHORUS. 
) a 7 <<: inl 
\V a 9 E ee es ee | 
Den white folks pi- ty me, I spends my money free, For here's good whiskey, come and drink, Oh Sel-ly is de gal for me. 
1 » OOF 21 nl. a , 1 wa tk, gl s 
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= xs ; i 
Oe et ee eet ee Se Se ee Ree 
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Sally is de gal for me, I sat myself in de old arm chair 
I wont have any udder. And played on de old jaw bone. Cuorvs- 
If Sally dies, to-morrow night 
I'll marry Sally Cudder. Cuorvs. De nicest gal dat I know 
. Or ever I did see, 
I went down to Sally’s house, Her name is Sally Jefferson, 


Sally wasn’t home, She is de gal for me. Cuorvs. 
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Rob Ridley. 
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gga, 
ill be brandy, 
usand ni 


Oh, dear Moses, 


Oh, dey take me out on Tater hill, 


ymbal, 


jingle. 


you mix it; 


Juba to de C 


how 


any how you fix it, 


any 
gas dancin 
ow dar toe nails 


i 
Oh Rob Ridley, 


Ww 


gga will be ni 


Brand 
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Oh ni 


gainat my will— 
n sharp edge stones, 
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C. 


h 
Oh Rob Ridley, 


make mo dance o 
ile ebry nigga lau 
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Dea 
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And inuke me dance a 


9 
hl 
sing, 


ob Ridley Oh. 


dat I would 


fleld along wid Dinah, 


I'd make de woods around me rin 


4. 
And dis is de son 


-T wish I was back in Old Carlina 


Workin in de 


Oh 


30 PHIL BICE’S BANJO INSTRUCTOR. 


Root Hog or Die. 
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Dis wena it is a greatone, I just be - gin to find, a. You got to trabble mighty fast, or 


AG ARRANGED BY PHIL RICB. 
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else you'll get behind, Ebrybody for demselves now is all de ory, Big Pig or lit-tle pig, root ra ord 
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SYMPHONY. The bu-lgine is aw -ful fast, but the 
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te - le-graph is faster, Now cas n e - ber was got up, but what is found a master. = Do jog a- long 
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kk : k Ko 
2 Our country it is very large, de people all begin 3 What can be done with Kansas, de Mormons, and Utah ? 
To think very seriously of trying to fence it in, If I only had de power, I would make a law, 
Wid Nicaragua, Mexico, and Cuba we will buy, To let em do just as dey liked, as hard as dey could try, 
Good or bad, we'll have em all, root hog or die. Abolitionists and spiritual wives, root hog or die. 
Get you rails and pile em up, call on General Walker, Giveem rope dey'll hang emselves, let em go togedder, 
He'll commence and boss de job out in Nicaragua, Brigham ee and Gen’] Lane, look out for windy 


jog along. wedder, Do jog along. 
4 If any outsiders should attempt to interfere, 

We’ iif stand upon our dignity, which sticks out very clear, 
And show em dat dey have no right, by bloin dem sky high, 
We'll make em mind dere own affairs, root hog or die. 

Be sure your right den go ahead, dont think of backin, 

As Davy Crooket used fo say, for spunk I ie’nt lackin, 

Do jog along. 
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Down in Alabama. , 
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Ah! Ah! Way down south in de 
Cuorus. I’m so glad dat I 
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state of A - la - ba- ma-rum,Stateof A - la - ba - ma-rum, State of A - la -ba - ma - rum, 
come out de wil- der-ness, Come out de _ wil - der - ness, me out the wil - der - ness, 
1 1 
la oe ? ee 2 
ot —.—_»— = ‘vail 
ee 
awe ea! — 
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v .r f 
At} —___—e— 

ne” 2 ee io 


If 


you dont pick de cot-ton youll sure - ly get a ham-me - rym. 
I'm so glad dat I come out de wil - der - ness, Downin A - la - bama. 
1) + _#% 0 0 Re 2 P ae 0 0 
oe ae ai cence ee Ser Sie ee ee = 
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2 My wife’s dead and I'll get anudder one, 


I’ll get anudder one, I'll get anudder one, 


3 Way down south in de Choctaw natiorum, 
Choctaw natiorum, Choctaw natiorum, 
Pretty little yaller gal, just like de tudder one, Pretty yaller gal on a big plantatiorum, 
Down in Alabama. Dawn in Alabama. 
4 I went to a dance and my heels kept a rockinum, 
Heels kept a rockinum, heels kept a rockinum, 
I balanc’d to de gal wid a hole in her stockinum, 
. Down in Alabama. 
I'm so glad, &o 
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Gettin Up Stairs. 
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Picayune Butler's come to Town. 

y mT: ee or L—-F, a 
"an me 56 Ra Ge Soaer Sey ee Seer aed SSO a a ee ae 2 aoa — Demme Sas 

‘ : LC a 2” Se s = i ae ee” sea 
| I come to town dis ve - ry day,Andbrought my Ban-jo longto play, Yah ha, [| 

| 1 0 

’ ‘ 7 , — 3 , ll seals : 
fetal et pet tet et ee eg ty te 
AU : ee ee — a 

1x 2% ax t! ©X 2 Od TH 1 O BD 2A’ AL y 2? 
yas im — a ee ae ee es east 
Cay le er Se” Te ae eT i 
ND ERs SNS NSE a UN” aaa ,— ee —T o 
raise my notes to such a sound, Dat it clear’d my heel right off de ground, Yah ha. 
0 t () 8} ’ ' e ‘ U ‘ 4 a 

ore ee eRe Fn Sg ot 
a or oe ee oe ee a ae a a So os oes 


te 1 yd xiaaX ry a rx 2. 2aoawraisa ws 
1 


J 


PHIL RICE’S BANJO INSTRUCTOR. 


Picayune Butler's coming.—Coneluded. 
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Pi - cayune But- ler’s comin, com - in, Pi- cay - une But -  ler’s ocometo town. 


2 


About some twenty years ago, 
Old Butler reigned wid his old Banjo, 
soanith d, and an old k 
Twas a gourd, three string’d, and an old pine stick, 
But when he hit it he “tiale it speak, 
Ah, ah. 


Picayune Butler's comin, comin, &c. 


4. 


Picayune Butler gwine to rise, 

And mect his friends up inde skies, 
Ah, ah, 

Some thing else am mighty true, 

De Banjo he to be dar too, 


Picayune Butler's comin, comin, &c. 


Now ladies all I'll hab you know, 
Dar is no music like de old Banjo, 


Ah, ah, 


And when you want to hear it ring, 
Just watch dese fingers on de string, 


9 5] 


Picayune Butler’s comin, comin, 


Picayune Butler's come 


to town, &o. 
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Bobbin Round. 
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bob - bin, bob, bob, bob, bob, ae a len drink a ~bob, as dey go bob - bin a -_ round. 
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2 De een nt had his day, 
Bepbis sac around, aro 
To some odder clime it sped its way, 
As he went bobbin around. 


Bobbin, bobbin, bob, bob, &o. 


8 Some ladies are so very small, 
Bobbin round, around, around, 
Wear high heel boots to make dem tall, 
Bobbia round, around, around. 
Bobbin, bobbin, bob, bob, &e, 


4 Hoghshead hoop skirta is all de rage, 
Bobbin round, around, around, 


Just room for two inside of a stage, 
As dey go bobbin around, 
Bobbin, bobbin, bob, bob, ée, 


53S roosters ali de go, 
bbin roand, around, around. 
So tall you cannot hear them crow, 
Bobbin round, around, around. 


Bobbin, bobbin, bob, bob, éo. 


8 Any thing now you want to by, 
Bobbin round, around, around, 
Ie no accoont if it aint Shangai, 


A bobbin round, around, around. .. 
Bobbin, bobbin, bob, bob, &e 


7 Dere’s de woman’ rights convention too, 
Bobbin round, around, arcand, 
Was fairly tned, but would’at do, 
Bobbin round, around, around, 
Bobbin, bobbin, bob, bob, &e. 
8 Some in bloomer dress ap 
Bobbin round, around. around, 
Dey was not men, dev wanted beard, 
As dey went bubbin round. 
bobbin, bobbin, bob, bob, de 
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White Cat or Blaek Cat. 
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save him, save him, When you catch de white cat, shave him to de tail. 
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2 De Tom cat’s a gemman and rambler im de dark, 3 Bull dog bellowed at de bristles on his back, 

Bull dog he bow wow, and scared him wid his bark. When he see’d de cat peepin through de crack. 
When you catch de black cat, save him, save him, When you catch de black cat, save him, save him,,. 
When you catch de white cat, shave him to de tail. When you catch de white cat, shave him te do tail. 


4 De bull dog grinned, de pussy cat 
Go away bull dog, you hav’nt seen de 
When yor catch de black eat save him, save him, 
When you catch de white cat, shave him to de tail. 
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BY BUCKLEY. 


® ¢ 


'm off for Nicaragua. 


Hannah, Hannah, where's you going, 
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I'm off for Niearagua.— Coneluded. 
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nig - ger likes to trab-ble wid de white folks. To de Jland,Oh to de _ land, 
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To de land, Oh to de land, Oh, oh, oh, oh. Oh, fare you well my _ lub, now I 
1 4 R32 0 
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2. 4. 
I stopped on de Isthmus my fortune for to try, Dey blowed upon de fife, and beat upoa de drum, 
To sing dis song and play for Gen’l Walker, When dey foawd de Costa Ricans was advancin, 
Oh I neber shall forget until de day I die, Gen’] Walker said, guess we'd better let em come, 
Dere was hard times den in Nicaragua. Dey shall hab a ball, to set em all a dancin. 
To de land, &c. To de land, &c. 
3. 3. 
I struck em up a tune, and dey all begin to plance, De little grey eyed man begin to call aloud, 
Dis music ebry one took great delight in. De figures for to set de ball in motion, 
It made em think of home when dey got thro’ de dance, We'll furnish dem wid music and feel it mighty proud, 
Oh dey’re de boys dats got the game for fightin. Now go in boys, and make em change dare notion. 
To de land, &c. To de land, &c. —— 


6. 


So we pull’d off our coats, and we rolled up our sleeves, 
You ought to see de Costa Ricans srnbile, 
Jordan was a hard read dey all began to believe, 
For de todder side dey gin to scratch a grebble. 
To de land, &c. 
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Machine Poetry. 


ARBANGED BY F. B. CONVERSB. . 


- on de foot, And stick em in de— stove - pipe and keep it dere till it’s done brown. 
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2. 3. 4. ‘ 
De monkey climbed a tree, Wake up skillet tar on de heel, Ngee cotched a woodehack, 
When he got up to de top Tar on de heel, e eat him in a minute, 
He-says to nmeelf, Go away colored man, He eat him up so quick, 
I guess I'd better—turn Or Pll skin you like—one of Dat he did’t have time to—take 
right roand and come down agin. dem long tise gtd in dat looks like de hide of de animile. 
a black snake. 


United States it am de place. 


If I was rich, I'd have mo - ney, Oh, oh, oh, oh, oh, Id 
1 1 1 1 1 
_# 1 p : ' we! ey a Zz. 
Dts PT pet et ee 
fav Eo aE Ca, yee ne = 
IW aw ieee ay Aa iC oo | 
by (ey) eran) GR Sey | aS be | x 
. A a 1 x * ‘ * . 


PHIL BIGE’S BANJO INSTRUCTOR. 39 ; 


United States it am de place.—Coneluded. 
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oh, oh, oh, De 


ie place; Where old Co-lum- bus 
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ng- lish dey laid low for blue flies, Put-nam sang out good bye John. 
2 1 : 


2 If { was a soger I'd be some, oh, oh, oh, oh, oh, 3 De greatest man dat eber lived, oh, oh, oh, oh, oh, 
I'd beat de fife and blow de drum, ah, ah, ah, ah, ah, Was Barnum, now see what he did, ah, ah, ah, ah, ah, 
De sogers say dat fightin’s funny, oh, oh, oh, oh, oh, He made de ring tail monkey dance, oli, oh, oh, oh, oh, 


But when dey’d fight I would runny, ah, ah, ‘ah, ah, ah. And bro’t a Russian cat from France, ah, ah, ah, ah, ab. 
United States it am de place, &e. United States it am de place, &c. 
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Oh de Law Gals. 
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; ick dat he could'nt “wal ly whistle, Pos-sum fat is ve-ry good, I'd 
, ¥ _ 4 


1 ‘ 
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radder hab de gristle, De bees make de honey comb and suck it from de flower, ’m playin on de banjo by de 
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Rip up in de deoden deo, dah, Plays upon de banjo, do'nt you hear de thimble ringin, Rip up im de skid em a jig, dab, hoop de dooden des. 
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®, 

@ Massa read de big book all about de fightin, 4 Old hoes he kick high when he takes a notion, 
Tellin ob de Russia bear de athres em a bitin, Dancin on his hind legs a mighty pretty motion, 
De queen and de emperor dey ¢ it mi fanny, Bull frog he winked and jump m to de water, 
When dey come to pay dere bills dey could'nt raise de] Dar he sat a grinnin at de alligators daughter. 

ne Long heel woolley head choke to deff wid butter, 

3 De eagle flyin sky high, de parrot try to mock her, Massa cotch de drunka loefin in de gutter, 


De Yankee boys is gwine out to fight for Gen] Walker, | Put him on de tr in mill to make him work de harder, 
If dey catch de Costa Ricans dey’ll work dem in to chowder De crows are talkin French to de turkey buzzards 
Ram em in be big gun and blow em out wid powder. farder. 
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Oh, what's de matter Suse Ann. 
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2 De old sow she whistled a jig, 4 Now old folks, young folks, 4. A monkey in de barber shop, 
Dah whoop de dooden Dah whoop de dooden doo. Dah whoop de dooden doo, 
Ne old sow she whistled a jtg, de pigs dey danced a reel, Old folks and young folks, you'd better go to bed, Monkey fm de barber shop, a pasrey on de mat, 
Old Susey jumped up and burst her stockin heel, Kase you pat de debbie in de little nigsee head, De barber shabed de monkey, aad de monkey shabed.de cat, 
Wha!'s de matter Suse Ann, &c, Oh what's de matter Suse , &e. Ob what's de matter Suse Anz, &c. 
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Somebo-dy’s nm de house wid Di - nah 
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Somebody’s in de House wid Dinah. 
at er 
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Oh, some-bo- dy in de house wid Di - nah, 
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Somebo - dy in de house, I know, 


DIALOGUE. If I cotch a nigger im de house wid Dinah, 


1st Nigger —{Three or four loud raps at the door.) Who's Pll knock him on de head wid dis banjo. 


dare? 


(Listens and commences playing very soft.) 


ad Nigger—Why, do’nt you know who I is, I’s old Jo. 
ist Nigger.—Why, is dat you, Jo? DIALOGUE. 
ad Nigger.—Why, yes, nigger, hurry up and let us in. Eh, eh, I hears you, nigger, dat’s a big blubber lip’d niggar, 


1st Nigger —Now, go away, nigger. If you do’nt Pll throw 
a whole celiar full of hot taters right down vour froat. 
(Plays banjo very soft and listens.) I wonder what’s 
dat, (continues to play the banjo and listens). It sounds 


making lub wid my Dinah, I tell you what it is, de gal 
need’nt tell me dere is’nt any one in de house, (plays 
and listens.) Eh, eh, my dander is a risin nght up,— 
de fact is ’'m sartin, yes,—I know 


like a banjo in de back parlor. I guess it’s some funny 3. 


‘blubber lip’d student nigger putting on airs; TU tell 
dat gal dat I heard some one in de back parlor, in fact, 


Dere’s a big buck nigger in de house wid Dinah, 
Show me dat nigger in de house, by Jo, 
2 Bring me dat nigger in de house wid Dinah, 


I know dere’s a nigger in de house wid Dinah, Fil show him de size of my big toe. 
Dere’s a nigger in de house, I know, 
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So glad Dinah left me. 
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Dis song ’'m gwineto sing you,Is a - bout a gal called Di-nah, She 


Was’nt I mad, Tse so glad dat Di- nah left me, 
yt RS A= on so ee s ,—— ge, a 
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,e, hs Ss efSnr. 
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So glad from my heart, I’se so glad dat Di - nah _ left me, So glad from my heart. 
St 
oO 


2 3. 4. 
He eyes was like de turtle dove, | I took her to a ball one night, Dey used camphorene to fotch her too, 
And her foot like de giraffum, And when we went to supper ut den it was too later, 
When she rolled her eyes at me She fainted and over de table fell, A turkey leg stuck in her eye, | 
I'd almost die a laffin. And stuck her nose in de butter. And ah choked to death wid a tater. 
Den I was glad, Den I was sad, . Den I was mad, | 
So was I! Oh my ! You get out ! 
Den she was mad, Felt so bad, Den she was mad, 
Oh my eye. ~ Tought she’d die. What about? | 
So glad Dinah left me, &c. So glad Dinah left me, &c. So glad Dinah left me, &c. 
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Don’t mind Steven. 
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Oh law ladies, ou hear talk of Steven, Steven’s such a 
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Ste-ven, For Ste - ven's so de - ceiven Ps nev-er can be - lieve him. 
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ed Pear re ee 


2 I went to a ball twas last Saturday evenin, Den I shabed her head, put on a plaster blister, 
I looked in de corner, and dare sot Steven, She looked de debble, or else de debble’s sister. 
Steven licked his tongue out in de corner 
: ’ 4 Steven had a dog, he neber told a story, 
A nigger gal see’d it, and I tought she was a goner. He bark up ae tesa Ge. wenn dae ei 


3 I got a little water, and I flung it on de critter, Steven cocked his gun, put his finger on de trigger, 
T eckod her how she feel, she feel a little better, Slam bang went de gun, and down came a nigger. 
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De Ole Grey Goose. 
LT an a A TY a eae 
(5 4 : ae aa SS ef we a ea 
T am a nig - ger hard to beat, Hot fromde North Car - li - na, De 
. ee hs ke SS 8S 6 
é rt . Jem “= i ies cael ia ay aoa ae aoe See emcee Ie 
(es a 22> RE A A SH al GY EE DO 5 A 
Sa OE SS — EE 
pty epee eg on eras = 
Ww eo i i A I 5 na i es 
pret-tiest gal I eb - er saw, Could’nt come to tea wid Di - nah. Oh, look dar! Oh, look whar ? 
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Oh look o - ber yon - der, 
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2 She was de prettist gal in town, 
De niggers do admire her, 
And ebry time dey see her strut, 
It sets dar harts on fire. 
Oh look dar ! 


(es) 


[ see’d her at a ball one night, 
Oh ! she looked so lazy, 
She wink for a lock of dis child’s hair, 
To set de nigger crazy. 
Oh look dar | 


4 De ball was ober [ took my seat, 
Clem Green he blow’d de bugle, 


areas Soe sec ele nee sa at elt oan ee ee 
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Don’t you see de _ ole grey goose, Smiling at de 


(aaa ea ae ee a eee 6 al a OP ce 
eae ae ee, 


ma es ore Reeser re es Bae ee 
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Dan Tucker he guy out de hymn, 
Dey called it Yankee Noodle. 
Oh look dar! 


5 I thought dat I would bust my boots, 
To see dem niggers cryin ; 
One ole wench rolled up her eyes, 
Just like a calf a dyin. 
Oh look dar ! 


6 But comin to herself agin, 
I gave to her my hand, 
Her hair hung down her coal black cheeks, 
Like see weeds round a clam. 


Oh look dar. 
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Oh, Jenny get your hoe Cake done. 


SYMPHONY. 
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Jen-ny get your hoe cake done, 
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2 As I was gwine long de road, 
On a stump dar sat a toad, 
De Tadpole winked at Pollewog’s daughter, 
And kicked de bull frog plump in de water. 
Oh Jenny get your hoe cake done, &c. 


3 Apple cider, an percimmon teer, 
Christmas comes but once a year, 
Ginger puddin and punkin pie, 

‘Grey cat kick out black cat’s eye. 


Oh, Jenny get your hoe cake done, &c. 
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my dear, Oh Jen-ny get yourhoe cake done 
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It was so cold he could’nt sing, 

He tied his tail to a hickory stump, 

He rared an pitched but he could'nt make a jump, 
Oh, Jenny get your hoe cake done, &c. 


5 Now white folks, Pd hab you to know, 
Dare is no music like de old banjo, 
And if you want. to hear it ring, 

Jist watch dis finger on de string. 


a 
| 4 Dare was a frog jumped out de spring, 
| Oh, Jenny get your hoe cake done, &c. 
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sit-ting anda  sing-ing by the lit - tle cot -tage door, Where 
p.c. sit-ting by the mv-er and i _ ing all 7 day, For you’ve 


ee eft fet fer "fier 


= free ao eo 


boo 


lived my dar-ling Nel- a Gray. Oh! my poor Nelly Gray, they have 
gone from a old rans shore. 
aN 


you a- way, AndI'll nev-er see my i -ling a- ny more, 


Fiesty ninth 


2 When the moon had climb’d the mountain, and the stars eyes shall look downward, and my song shal) be unsung, 
were shining too, navhite I stay on the old Kentucky shore. Cuorus. 
Then I'd take my darling Nelly Gray, 
And we'd float down the river in my little red canoe, 5 My eyes are getting blinded, and I cannot see my way ; 


Whi hans tly I id al C : Hark ! there’s somebody knocking at the door— 
ee ee ee sane Oh! I hear the angels auiling, and I see my Nelly Gray, 


3 One night I went to see her, but “she’s gone!” the neigh- Farcwell ic the wld Kentueky Siac: 
bors say, 
The white man bound her with his chain ; Conees tore xa Whee. 
They have taken her to Georgia for to wear has lifeaway,| Oh! my darling Nelly Gray, up in heaven there they say, 
As she toils in the cotton and the cane. Cuorvs. 


That they’ ll never take you from me any more, 
I’m a coming, coming, coming, as the angels clear the way, 
Farewell to the old Kentycky shore. 


4 My canoe is under water, and my banjo is unstrung, 
a tired of living any more, 
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Machine Poetry—Oh, Ladies All! 


SUNG BY G. SWAIN BUOKLEY. COMPOSED BY DAN EMMIT. 
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I went fromhere to Bal - ti- more, De long tail blue an 
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2 Eighteen pounds in de corner ob de fence, | When Fanny me began to snub, 
Tymohtiuegh gals hant got no larning, Dis nigger felt as ‘tho’ he’d been struck wid a hot tater 
I dane’d all night wid Fanny on de fence, Oh ladies all, &c. 
Until I run my head against a post. 4 My heart was broke, I like to died, 
Oh ladies all, &c. I stuck my head into a pint of water, 
To drown myself it was my pride, 
3 Wid Fanny B. I fell in lub. When Fan step’d up and ask’d me in to takea chowder. 


But darn my skin she gib me de sack, Oh ladies all, &o. 
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That's so and you'd better believe it, 
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dar - key tied to ev - ry bell, That’s so, and you'd bet -ter be - lieve it. 
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That’s s0, and you'd better be- lieve it, | That’s so, and you'd bet - ter be- lieve it, With a 
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2 The infant miss she wants a beau, So Young must run, oh yes Sir-ree, 
As soon as she cuts her teeth, you know; That’s so, and you’d better believe it. 
The youth he wants a goatee too, That’s so, &e. 
That’s so, and you'd better believe it. 5 And Brigham with his wives must go 
That’s so, &o. poe ee toe, 
sg rom great lake so O, 
3 The South they would the States divide, That's 26 and you'd ery iene te 


And fast words fly from every side ; 
But they will never let the Union slide, That’s #0, &o. 


| ’d better believe i 6 Buchanan knows just how things run, 
oan fe get yon tter believe it. So Bigham nes uot paps 


For Scott will show him how it’s done, 
4 The Mormons now begin to see That’s go, and you'd better believe it. 
Their fun is up, and so do we, That’s so, &c. 
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ARRAKGED BY PIL. RICE. 


Charleston Gals, 
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Go way Jenny 


Gumbo, Sound Your Horn 


Get Away, 
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Where's dat Nigger. 
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Sam Johnson's Reel. 
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What’s Going On? 


lor Jig, 
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BANJO JIG. 
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The Old Gander. 
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AERANGED BY PHIL. RIOR. 


Rise Old Napper. 
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Mrs. MeClond’s Reel. 


BANJO JIG. 


em up John 
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ABRANGED BY PHIL. RIOB. 


as executed by Tom Briggs. 


Power of Musie, 
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Power of Music.—Conelnded. 


Re ' ® FY 3 


t He ’ 

’ os a mex Z > NY SN a ee ce q 
(ae oo Rs rd ; as = ’ 
<= oe ee ee S| 
v = | en | 
9 io ee ; = Sen Sey —— - - 

wad Ri x FB 8 1 Pl wrx Mal AT 

— cee” 


60 PHIL RICE’S BANJO INSTRUCTOR. 


Grape Vine Twist. 
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The Darkie’s Jig. 
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Danee. 
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ssence of Old Virgin 
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Dick Sliter 
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Buekley’s best Reel. 
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